| HAROLD

Then I'll have to create some. I have to create a desperate need
for a boys’ band. You remember — now what’s new around
here. What can I use?

MARCELLUS
Nothin’ - except the billiard parlor’s just put in a new pool
table.
HAROLD
They never had a pool table here before?
MARCELLUS
No - only billiards.
HAROLD

That'll do.
(HAROLD puts down his suitcase. He speaks loudly to
MARCELLUS drawing a crowd.)
Either you're closing your eye to a situation you don’t wish
to acknowledge or you are not aware of the caliber of disaster
indicated by the presence of a pool table in your community.

(#5 - YA GOT TROUBLE begins.)

Ya Got Trouble

' Rhythmically
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right here. I say, trou - ble right here in Riv-er




(As HAROLD continues, TOWNSPEOPLE gather around him one by one.)
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If so, my friends— (HAROLD:)
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and that stands for pool!
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(#6 — CHANGE TO SCENE THREE begins.)

(The TOWNSPEOPLE exit. MARCELLUS indicates piano
arpeggios wildly as MARIAN hurries through in tempo.
HAROLD follows her off.)

SCENE THREE
PLACE: A street in front of the Paroo house.
TIME: Immediately following.

(Two KIDS enter with a section of a picket fence. The
fence is on casters. The KIDS are whitewas ing the fence.
As they roll the fence across the stage, HAROLD and
MARIAN walk in the opposite direction.)

HAROLD
(offering his own handkerchief)
Did you drop your—

MARIAN
No!

HAROLD
Didn’t I meet you in—?

MARIAN
No!

HAROLD

[ will only be in town a short while—
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